year war. Moreover, he dismisses the myth of amateurism associated with the quickly formed Special Force and prompts a reconsideration of the military qualities of the then existent professional army. A War of Patrols is a definitive work that provides not only a perspective of the relationship of the state and the military but also provokes introspection concerning the role and meaning of regular military forces within the Canadian context. In the final analysis, William Johnston has created a masterful and unique historical account that provides a splendid contribution to the current body of scholarship pertaining to Canada and the Korean War. (HOWARD None of which ought to count against Kuffert's achievement. He has read extensively in the published literature on culture and society in Canada, the United States, and Great Britain. He has surveyed an extraordinary range of different, mostly ephemeral works, both literary and broadcast, of the time. He has organized the results into six lengthy chapters, full of quotations and analysis that make sense of the evolution of cultural criticism. His judgments are careful and balanced and always grounded. He is, for example, much more charitable in his interpretation of what the highbrows were up to than I. But, even so, he does make clear that the quality of this criticism improved when social scientists like Harold Innis or John Seeley (of Crestwood Heights fame) added some reasoned insight and researched fact to the debate. He has two particularly interesting discussions, the first on the discourse of reconstruction during and just after the Second World War and the other about the way in which the highbrow assault on mass culture mutated into a brand of middlebrow nationalism after the mid-1950s. One of his chapters manages to link together an informed discussion of the worries about broadcasting to the scare over automation around 1960, a juxtaposition that enhances the understanding of both phenomena. Likewise he has a fine chapter, the last chapter, on that marvellous exercise in state-directed culture, the Centennial celebrations (including Expo) of 1967.
There are some lacunae. I was surprised to see no attempt to grapple with Pierre Bourdieu's concepts of 'cultural capital' and 'habitas,' especially since that might have led into a deeper exploration of just what so bothered the humanists and highbrows. Along similar lines, I would have liked more attention paid to the material condition of this intelligentsia, who they were, what their situation was, how they ranked against other class fragments. Finally, I think Kuffert neglects two of the most novel and significant Canadian works on culture and society in this period, Marshall McLuhan's The Mechanical Bride (1951) , which did try to revitalize the highbrow critique of mass culture, and John Porter's The Vertical Mosaic (1965) , which showed what was right and wrong with mass-society critique, at least in the case of Canada. But notwithstanding such complaints, A Great Duty is a fine piece of intellectual history, all the better because the author has taken the effort to write clearly and boldly: indeed, and fortunately, he writes far better than some of the grumpy souls he quotes. (PAUL RUTHERFORD) This exciting collection makes a significant contribution to the literature on women's health by addressing the question of how women's experiences with health and health care differed in Canada and the United States over the years that the two national systems of health care evolved and diverged. The question is dealt with in multiple ways and from different perspectives often exploring points of difference within, as well as
